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BATIK WALL HANGING by Josephine Laney 
First Prize: Batik and other Dyeing 
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BRONZE KOREAN TRINITY 


Of Korean sculpture we know but little except the two ex- 
tremes. Through some splendid publications of the Japanese 
Government and of Prince Yi’s Household Museum at Seoul, 
students now have access to reproductions of a scant dozen 
early statues in bronze. This dozen includes one or two as 
lovely as anything produced in the Far East. At the other end 
of the scale are the insignificant figures brought back by oc- 
casional tourists. These, though of Korean manufacture, differ 
but little from the impoverished work of the modern Chinese 
from which they are derived. 

The bronze trinity secured in Korea through the generosity 
of Worcester R. Warner belongs to neither of the foregoing 
categories. While it is definitely and recognizably in the style 
of the Chinese Ming Dynasty (A. D. 1368-1644), we have 
nothing in American Museums with which it can easily be com- 
pared. Bronze sculpture in China since the end of the four- 
teenth century has not flourished as painting did. There is no 
record of an academy of sculptors which kept alive the sound 
traditions of a more inspired age. Ming painting is decorative, 
delicate and able; Ming sculpture, as we know it, is a decadence. 
The best examples are not in metal but the massive stone 
figures that line the avenues to the Imperial tombs. 

Of iron figures from the Ming times there are a good many 
in situ at various Chinese temples, but for the most part they 
are inconsiderable from the artistic point of view. A few heads 
have been chiseled loose for foreign collections but among them 
the best examples have been attributed, perhaps properly, to 
earlier periods than the Ming. 

This Museum owns a tiny specimen in iron with color still 
clinging to its hair and lips. It is an adequate and rather inter- 
esting example of the period, but not so fine as the crowned 
head of the attendant in our trinity from Korea. In that, 
though we are spared detail, all the surfaces are felt to a sculp- 
tor’s satisfaction, all the proportions are just and the design 
of the features, if the phrase is permissible, is definitely pleasing. 
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But rather than choose a single head from the three before us 
we should regard the group as a whole. In the first place there 
is charm from the very outline of it all and the three figures 
springing from a single stem take, in themselves, almost a 
flower form. This idea, while not very often seen, is far from 
being unknown and we have examples in seventh century 
Japan as well as in China of the Sui and T’ang Dynasties. 

While the drapery forms are prim enough and like enough to 
each other to miss being distinguished, they are the very shapes 
and folds which in earlier work is full of charm. Even in this 
example the figure on the observer’s left, holding a sphere in 
his hand, is clothed with planes and lines of real grace. The 
manner in which the edges of the sleeve close of their own 
springy substance below the wrist, and the sag of the drapery 
edge which is tucked in the belt are deliberately clever bits of 
design; a promise not fulfilled in the other two figures. 

The iconography of the group is unexpectedly difficult to 
determine. If the central figure is Amida (Sanskrit AMIDA-BHA 
and that on the observer’s right is Kwanyin (Sanskrit AVALOKI- 
TESVARA) because of the seated Amida in the headdress, then 
the third does not correspond with any Bodhisattva that we 
know. He is bald and holds an orb or a jewel in his right hand. 
Probably his left hand once held some other attribute. If he 
were alone one would be tempted to believe it to be the Buddha, 
or Maitreya the Buddha of the future, because of the close 
cropped hair and the absence of any crown. The position of 
the legs I am inclined to disregard, as it seems too obviously 
planned as a pendant for the companion figure on the other side. 

Our Buddhist iconography is particularly weak in regard to 
the Chinese and Korean sects, hence the fumbling to attribute 
these figures. But we are daily adding to our stock of knowl- 
edge concerning the changing styles of the different periods, 
and can unhesitatingly assign this unusual group to the fifteenth 
or the sixteenth century. 


LANGDON WARNER 
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HILLTOP AFTER A RAIN No. 94 
First Prize: Figure and Animal Painting Henry G. Keller 


IDLE DAYS No. 71 
First Prize: Water Color Caroline E. Coit 
Prize Awarded for Group of Four Paintings 
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SECOND ANNUAL EXHIBITION OF WORK BY CLEVE- 
LAND ARTISTS AND CRAFTSMEN 


On May 4th the Second Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen was opened with a Private View and 
Reception to Exhibitors and Members of the Museum, the 
splendid co-operation of the Cleveland Art Association and 
their Committees having again made possible an exhibition 
of this size. The ground work, laid last year by their canvass of 
the art workers of the city has been of great value, and the com- 
mittees this year, following in their footsteps, have discovered 
new workers and encouraged those already listed to present 
work for the judgment of the Jury. 

Now that the value of this exhibition is established, an es- 
pecial emphasis should be placed on the work of the artists for 
future exhibitions. Many entrants have spoken of the difficulty 
of completing their entries in time. Such difficulty should not 
be experienced if it is remembered that there is an annual exhi- 
bition towards which they should be working. This year the 
work shown was produced during the current year, May 1919 
to 1920, and it is expected that the same rule will cover the 
entries for subsequent years. 

The first exhibition covered a period of ten years’ effort, and 
was a fine showing of the artistic endeavor of Cleveland. This 
year, the work representing as has been stated, only the efforts 
of one year, is in many ways more remarkable because it shows 
that Cleveland artists and craftsmen are not willing to live upon 
their past, but are ever pushing forward the quality and variety 
of their artistic productions. 

The Museum believes that by an exhibition of this character 
it can best serve the cause of Cleveland art. An especial empha- 
sis has been laid upon the necessity of Clevelanders supporting 
the artists of the city. Mrs. Paul Smith is again in charge of 
Sales for the two months of the exhibition and the sold tag is 
appearing with frequency among the exhibits. It is hoped that 


a large number of pieces will find a place in Cleveland homes. 
An effort has been made to encourage artists to interpret Cleveland and 
her picturesque surroundings to the people of the city. Artists have not as yet 
measured up to the limit of these possibilities. Can they not in the exhibi- 
tion of 1921 find still further inspiration in local scenes, rural or urban? 
An illustrated catalogue has been prepared and is available for those de- 
siring a record of the exhibition. 
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WOODBURY EXHIBITION 


The paintings, etchings and drawings of Charles H. Woodbury 
are on view in Gallery VIII, where they will remain until late in 
June. Marine views predominate, as is usual in any exhibition 
of Mr. Woodbury’s canvases. The most striking group is com- 
posed of eight panels in two series. They are intended as a 
decoration for a room, though they are sufficiently naturalistic 
to possess an independent pictorial appeal. One group consists 
of four pieces, showing the dolphins of the Carribean Sea, in 
which the predominating color is the rich and intense blue of 
tropical waters. In contrast to these, the other four canvases 
are studies of the dolphins of the Northern seas, groups of 
swimmers in the green waters around Ogunquit, Maine. In 
these the color note is a deep green, shading off into blues, 
touched here and there by a dapple of golden light. The bathers 
in red and blue caps give life and movement as do the fish in the 
Carribbean series. The large panels are intended for the ends of 
a spacious room, with the four smaller canvases placed opposite 
each other on the side walls. In such a setting the decorative 
intent of the artist would be particularly effective and the unity 
of the series would be apparent at a glance. 

In the exhibition are many other marines in water colors and 
oil, masterly in drawing and rich in tone. Among the other 
paintings perhaps the most impressive is the snow scene en- 
titled ““New Snow’’—a scene from the artist’s studio window. 
None of his pictures show greater sensitiveness than does this. 
The values are subtly given and the gradations of the whites 
lead the eye into the far distance. In addition to the paintings 
a few etchings and pencil drawings are shown in the exhibi- 
tion, scenes from the Azores and Panama, and sketches from 
around his home, Ogunquit, Maine. G. U. 


THE AMERICAN ASSOCIATION OF MUSEUMS 


The Fifteenth Annual Meeting of the American Association of 
Museums held in Washington at the United States National 
Museum on May 17, 18 and 1g proved one of the most interest- 
ing meetings of recent years, with unusually good attendance 
and a diversified program. 

The keynote of the meetings was sounded in the Presidential 


86 


aN 
| | 


CLEVELAND MUSEUM OF ART 


WINTER DAY—ZOAR No. 31 
First Prize: Oil Painting—Landscape Thomas Clough 


DECORATIVE LANDSCAPE No. 14 


First Prize: Mural and Decorative Painting Warrant Pryor 
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SILVER PITCHER No. 356 
First Prize: Silverware J. S. Burton 


MIRED No. 181 
First Prize: Sculpture J. R. Stewart 
Prize Awarded for Group of Work Exhibited 
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address of Dr. Paul M. Rea, after the dinner at “TheHarrington” 
on Monday evening, in which a stirring appeal was made for a 
broadening of the work of the Association, a still further recog- 
nition of the important part the museums of the country must 
play in the rapid evolution of educational methods now under 
way, and a determination on the part of every museum worker 
to make his or her museum fully alive to its responsibilities and 
opportunities. The address is to be published as a tract by the 
Association. It brought out interesting discussion and enthusi- 
astic support of Mr. Rea’s point of view, and action was taken 
which it is hoped will lead to a further extension of the Asso- 
siation’s scope. 

Papers were presented on many subjects including technical 
problems as well as those bearing on administrative or other 
matters of general interest. 

Delegates were given an opportunity to inspect the new 
building being erected to house the Freer Collection, which it is 
hoped may be opened to the public next fall. 

The Association is now incorporated under the laws of the 
District of Columbia and is in position to hold property and 
receive bequests. The revised by-laws provide for admission to 
membership of anyone interested in museum work and it is 
hoped that many of our readers will wish to join, the dues being 
$3.00 and including subscription to Museum Work, the organ 
of the Association issued ten times a year. 

The Association voted to accept the invitation to hold the 
next May meeting in Cleveland. F. A. W. 


THE AMERICAN FEDERATION OF ARTS 


The American Federation of Arts held its Eleventh Annual 
Convention at the Metropolitan Museum on May 1g, 20 and 21. 
In recognition of the fiftieth anniversary of the founding of 
the Metropolitan Museum, the sessions were largely devoted to 
Art Museum problems, and it is a matter of regret that more 
members of the Cleveland Museum were not present. 

The first session on Wednesday morning was devoted to re- 
ports by the Secretary and Treasurer and addresses by Charles 
L. Hutchinson, of Chicago, Francis C. Jones, of New York, 
Chairman of the Committee on Exhibitions, and Allen Eaton, 
Extension Secretary. 
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At the afternoon session “The Establishment of Art Mu- 
seums” was the general subject. “How to Establish an Art 
Museum”’ was presented by George W. Stevens of The Toledo 
Museum of Art; “Museums as Community Centers” by George 
W. Eggers of The Art Institute of Chicago, and ““Museums and 
the Industrial World” by Richard F. Bach of the Metropolitan 
Museum of Art. Each of these papers was discussed. At the 
close of the session a visit was paid to the Hispanic Museum. 

Thursday morning was devoted to “Museum Problems,” 
“Transient Exhibits” being presented by Raymond Wyer, of 
the Worcester Art Museum, “Building up Permanent Collec- 
tions” by Harold Haven Brown of the John Herron Art Insti- 
tute of Indianapolis, “Lending Collections” by John W. Beatty 
of the Carnegie Institute, Pittsburgh, and “How to Reach the 
People” by Mrs. George W. Stevens of The Toledo Museum of 
Art. Thursday afternoon was left free for inspection, under 
guidance of the Museum Instructors, of the very important 
Fiftieth Anniversary Exhibition. 

Friday morning was devoted to “The People’s Picture 
Galleries,” “Billboards,” “Shop Windows” and “Illustrated 
Papers and Magazines,” subjects discussed respectively by 
Joseph Pennell, Robert Grier Cook and William M. Ivins, Jr. 
The concluding business meeting was held in the afternoon with 
committee reports. Friday evening was devoted to three round 
table dinners at the Hotel McAlpin, at which “Industrial Art,” 
“Community Art” and “Public School Art” were discussed. 

F. A. W. 


FIFTIETH ANNIVERSARY CELEBRATED 


On the afternoon of May 18, exercises were held in the lecture 
hall of the Metropolitan Museum of Art in New York to com- 
memorate the fiftieth anniversary of the founding of the 
Museum, with appropriate addresses followed by the unveiling 
of the tablets commemorating the Founders and Benefactors 
of the Museum. F. A. W. 


NOTE 


Bronzes from the National Sculpture Society will be shown 
during June through The American Federation of Arts. 
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Secretary, Hermon A. Kelley 

Mrs, John Huntington Charles L. Murfey 
Ralph King D. Z. Norton 
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Frank Jean Pool 
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MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 
Annual Members, who pay annually 

The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 

ADMISSION 
Open Daily from 9 a.m. to 5 p.in., except as 
follows: 
Wednesday g a.m. to IO p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday,Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 

GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 

A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily, Sunday 3 to 6, 
Wednesday evening during lecture season 
7 tog. 
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CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 
PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’hote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
On Wednesdays before lectures dinner is 
served at 6:30 for $1.00 to those making reser- 
vations before 3 p.m. 
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